
Contributors

Jess Baines is a senior lecturer in contextual and theoretical studies at the Design 
School, London College of Communication (LCC). For the last few years she has 
been researching and writing about the UK’s alternative radical printshops (in 
which she was once an active participant) culminating in her Ph.D. thesis, ‘Democ-
ratising Print? The Field and Practices of Radical and Community Printshops in 
Britain, 1968–98’ (London School of Economics, 2016). Publications include 
‘Engaging (Past) Participants: The Case of radicalprintshops.org’, in S. Kubitschko 
and A. Kaun (eds), Innovative Methods in Media & Communication Research (2016) 
and ‘Nurturing Dissent? Community Printshops in 1970s London’, in J. Uldam 
and A. Vestergaard (eds), Civic Engagement and Social Media: Political Participation 
Beyond Protest (2015). With other ex-workshop members Pru Stevenson, Suzy 
Mackie and Anne Robinson she also co-authored the monograph Red Women’s 
Workshop: Feminist Posters, 1974–90 (2016). Along with Tony Credland, she is 
part of LCC’s Design Activist Research Hub.

Russ Bestley is reader in graphic design at the London College of Communication. 
He has written and designed a number of books including Visual Research (2004, 
2011, 2015), Up Against the Wall: International Poster Design (2002) and Experimental 
Layout (2001), and has contributed articles to Punk & Post Punk, Eye, Zed, Emigré, 
The National Grid, 360°, Street Sounds and Vive Le Rock. His book The Art of Punk 
was published 2012. He is also editor of the journal Punk & Post Punk and a 
member of the Punk Scholars Network.

Rebecca Binns is currently researching a Ph.D. on the work of Gee Vaucher at LCC. 
Her recent work includes contributing a catalogue essay for a major retrospective 
of Gee’s work at FIRSTSITE, Colchester, and participating in round table discussions 
on zines and art and anarchism at the British Library and Anarchist Book Fair 
respectively. She has written more widely on punk graphics, photography, fine art, 
architecture and squatting for both commercial and academic publications.

Benjamin Bland is currently completing an AHRC-funded Ph.D. in the Department 
of History at Royal Holloway, University of London. He is a historian of modern 
and contemporary Britain, whose doctoral research focuses around subcultural 
iterations of neo-fascism in the UK since the 1970s. He has wider interests in the 
political culture of the right, and in ideas of cultural and political extremism in the 
post-war period.
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Nicholas Bullen is an artist and composer. His creative life began at the age of 12, 
writing fanzines and forming the group Napalm Death who invented the grindcore 
genre of extreme music. Described as ‘still one of the most exciting extreme artists 
working today’, his musical compositions have been made available on over 40 
releases and he makes regular performances at an international level. Developed 
across a range of media and inter-disciplinary in approach, his artworks have been 
presented at Tate Britain, Art Basel, Institute of Contemporary Arts, Hayward 
Gallery, White Columns, Schirn Kunsthalle, Casino Luxembourg, Kunsthall Oslo 
and others. He is currently researching anarcho-punk fanzines during the period 
1978 to 1984.

Cazz Blase is the music review editor at The F-Word website www.thefword.org.uk. 
She blogs about music at www.cazzblase.blogspot.com and about Manchester and 
Greater Manchester at http://toolateforcake.wordpress.com. She also works as a 
library assistant at the University of Manchester and is working on a book about 
women and the UK punk scene.

Richard Cabut is the co-editor of and contributor to the anthology Punk is Dead: 
Modernity Killed Every Night (2017). His journalism has featured in the NME (pen 
name Richard North), Zigzag, the Guardian, the Daily Telegraph, Big Issue, Time 
Out and more. He was a Pushcart Prize nominee in 2016 for his fiction. Richard’s 
plays have been performed at various theatres in London and nationwide, including 
the Arts Theatre, Covent Garden, London. He published the fanzine Kick and 
played bass for the punk band Brigandage.

Laura Cofield is an AHRC-funded doctoral researcher in the Department of History, 
University of Sussex. In 2014 she was awarded a grant from the Santander Mobility 
Fund to visit the Riot Grrrl Collection at the Fales Library, New York. Her previous 
publication, co-authored with Professor Lucy Robinson, was entitled, ‘“The Opposite 
of the Band”: Fangrrrling, Feminism and Sexual Dissidence’, Textual Practice, 30:6 
(2016).

Tony Credland is a senior lecturer on MA Graphic Media Design at the London 
College of Communication. A graduate of Chelsea College of Art and the Jan van 
Eyck Academie in Maastricht, he was co-founder of the Cactus Network, which 
manifested itself as a mail-art magazine, and co-editor of the poster magazine 
Feeding Squirrels to the Nuts. He was involved in radical media projects such as 
London Indymedia and Reclaim the Streets and continues to be active in grassroots 
politics. He is a co-editor of the book We Are Everywhere: The Irresistible Rise of 
Global Anticapitalism (2003). Along with other LCC staff, he set up the Design 
Activist Research Hub focusing on the visual and material culture practices and 
artefacts of social movements and other formations of resistance and agitation.

Pete Dale studied at Sunderland Polytechnic. On graduating, he played in several 
indie/punk underground bands (Pussycat Trash, Red Monkey, Milky Wimpshake) 
and set up the cult DIY label/distributor Slampt, which ran very successfully 
between 1992 and 2000. Pete completed an MA in Music (2005) and then a Ph.D. 
at Newcastle University (2010) while simultaneously working as a teacher. He 
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took an early career fellowship at Oxford Brookes in 2012, subsequently becoming 
senior lecturer in popular Music at Manchester Metropolitan University in 2013. 
His monographs include Anyone Can Do It: Tradition, Empowerment and the Punk 
Underground (2012), Popular Music and the Politics of Novelty (2016) and Engaging 
Students with Music Education: DJ Decks, Urban Music and Child-centred Learning 
(2017). Pete is associate editor of the Punk and Post-Punk journal and a founding 
member of the Punk Scholars Network.

Mike Diboll was active in the early UK anarcho-punk scene, producing the Toxic 
Graffiti anarcho-zine (1978–82) and various other writing and graphic projects. 
He earned a Ph.D. in Comparative Literature in 2000, before working overseas in 
comparative literature and related fields in the Middle and Far Easts between 2001 
and 2011 and was an eyewitness to the Bahrain revolution of 2011 and its murderous 
suppression. Struggling against PTSD and major depression he took an MA in 
the anthropology of violence to make sense of his experiences. He is a research 
associate at the UCL Institute of Education and a Fellow of the Higher Education 
Academy. He researches progressive education in a changing Middle East and 
writes creatively and autoethnographically as therapy.

Tony Drayton produced the seminal fanzine Ripped & Torn in November 1976, 
featuring the first ever interviews with Adam and the Ants and Crass. He started 
Kill Your Pet Puppy in 1979, the first issue going on sale at the Ants’ New Year’s 
Eve concert at Camden’s Electric Ballroom. In 1984 Tony stopped producing 
fanzines and began busking around Europe with a fire-eating and juggling act; this 
developed into a circus-skills based career which saw him perform around the 
world. In 2007, he started the Kill Your Pet Puppy web site in order to document 
anarcho-punk. This has proven very popular, making available hard-to-find cassette-
only releases from the era plus many other interesting sounds and pieces of 
ephemera.

Keith Gildart is professor of labour and social history at the University of Wolver-
hampton and author of Images of England through Popular Music: Class, Youth and 
Rock ’n’ Roll, 1955–76 (2013).

Anna Gough-Yates is head of the Department of Media, Culture and Language at 
Roehampton University. Her research has focused mainly on the magazine and 
television industries, and has examined the ways in which the economic processes 
and practices of production are also phenomena with cultural meanings and effects. 
She has published a number of articles in this area, and is also the author of two 
books: Understanding Women’s Magazines: Publishing Markets and Readerships 
(2003), and Action TV: Tough Guys, Smooth Operators and Foxy Chicks (2001), 
co-edited with Bill Osgerby.

Sian Lincoln is senior lecturer in media studies at Liverpool John Moores University. 
Her research interests are in youth culture, private space and identity, and young 
people’s uses of social media. Her book Youth Culture and Private Space was published 
in 2012. Her work has also been published in anthologies and journals such as 
New Media & Society, Journal of Youth Studies, Social Media + Society and Qualitative 
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Research. She is co-editor of the Cinema and Youth Cultures series with Yannis 
Tzioumakis.

Kirsty Lohman is a Leverhulme Early Career Fellow at the University of Surrey 
working on feminist and queer punk in the UK. Her research interests include 
DIY musical/cultural participation, gender and political/community activism. Her 
Ph.D. thesis was an ethnography of the punk scene in The Netherlands and has 
been published as a monograph: The Connected Lives of Dutch Punks: Contesting 
Subcultural Boundaries (2017).

Claire Nally is a senior lecturer in twentieth-century English Literature at Northumbria 
University, and has published widely on Irish Studies, subcultures and gender. Her 
first book was Envisioning Ireland: W. B. Yeats’s Occult Nationalism (2009), followed 
by Selling Ireland: Advertising, Literature and Irish Print Culture 1891–1922, written 
with John Strachan (2012). With Angela Smith she has co-edited two volumes 
on gender, as well as the library series Gender and Popular Culture. Her next book 
is Steampunk: Gender, Subculture, and the Neo-Victorian (2018).

Bill Osgerby is professor in media, culture and communications at London Metro-
politan University. His research interests focus on modern American and British 
media and cultural history; he has published widely with particular regard to the 
areas of gender, sexuality, youth culture, consumption, print media, popular televi-
sion, film and music. His books include Youth in Britain Since 1945 (1998), Playboys 
in Paradise: Youth, Masculinity and Leisure Style in Modern America (2001), Youth 
Media (2004) and an anthology, Action TV: Tough-Guys, Smooth Operators and 
Foxy Chicks (2001), co-edited with Anna Gough-Yates.

Mark Pawson is an artist, bookseller, self-publisher and visiting lecturer based in 
East London. In 1994, he co-curated the ‘Counter Intelligence’ exhibition of 
self-produced zines, comics, pamphlets and flyers at the squatted 121 Centre in 
Brixton, which also travelled to Gavin Brown’s Enterprise, New York. Between 
1998 and 2012 he wrote a reviews column for Variant, covering comics, zines and 
other publications, now archived online at www.variant.org.uk. In 2012, his personal 
collection of independent, autonomous print creations was displayed at UNBOX-
ING, a reading room installation at xero, kline & coma, London.

S. Alexander Reed is the author of Assimilate: A Critical History of Industrial Music 
(2013) and co-author of a 33⅓ book They Might Be Giants’ Flood (2014). He has 
taught at New York University, the University of Florida, William & Mary, and 
Ithaca College. With his bands Seeming and ThouShaltNot, Dr Reed has made 
many albums and toured internationally.

Lucy Robinson is professor of collaborative history at the University of Sussex. She 
writes on popular music, politics and identity, feminism and punk pedagogy. As 
well as co-ordinating the Subcultures Network, and the open access digital project 
‘Observing the 80s’, she has recently advised on an exhibition on Jersey in the 
1980s and on a new documentary project funded by the BFI, Queerama.

Karl Siebengartner studied history, English literature, language and educational 
studies at the Ludwig-Maximilians-Universität (LMU) Munich, and contemporary 
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history at the University of Sussex. His Ph.D. project is a transnational history of 
the punk scenes in the Federal Republic of Germany from the mid-1970s until 
the mid-1990s. His main research interests are post-Second World War history, 
youth and subcultures, popular culture, history of historiography and media history.

John Street is a professor of politics at the University of East Anglia. He is the author 
of several books, of which the most recent are Music and Politics (2012) and (with 
Sanna Inthorn and Martin Scott) From Entertainment to Citizenship: Politics and 
Popular Culture (2013).

Tom Vague was the editor/designer of Vague, one of the first post-punk fanzines, 
founded at Salisbury College of Art and Technology (now Wiltshire College) in 
1979. Through the 1980s, Vague went from featuring the Ants, Banshees, Joy 
Division, the Pop Group, PIL and the Slits, to become a cyber-punk manual covering 
TG/Psychic TV, the Baader-Meinhof gang, situationist and conspiracy theories. 
He has since worked on his London psychogeography project in Notting Hill, 
including the Clash ‘London Calling’ box set booklet and www.colvillecom.com.

Clare Wadd produced six issues of her fanzine Kvatch between the ages of 16 and 
19, before setting up Sarah Records with Matt Haynes from Are You Scared to Get 
Happy?. Sarah Records operated from 1987 to 1995, when it reached catalogue 
number 100 – a landmark they celebrated with a big party and by shutting the 
label down. Sarah’s 100 catalogue numbers included four fanzines, which Clare 
and Matt saw as their contribution to the label’s output. Clare is now director of 
finance at a climate change charity.

Peter Webb is a writer, lecturer and musician who specialises in research into popular 
and contemporary music, subcultures, globalisation, new media, politics and social 
theory. He is a senior lecturer and programme leader for sociology at the University 
of the West of England, Bristol.

David Wilkinson is lecturer in English at Manchester Metropolitan University. He 
is the author of Post-Punk, Politics and Pleasure in Britain (2016) and member of 
the Subcultures Network. He has also worked with the Manchester Digital Music 
Archive on an online archive of City Fun, which can be accessed at 
www.mdmarchive.co.uk/exhibition/id/78/CITY_FUN.html.

Matthew Worley is professor of modern history at the University of Reading. He 
has written widely on British labour and political history, including books on the 
Communist Party of Great Britain, the Labour Party and Sir Oswald Mosley’s 
New Party. His more recent work has concentrated on the relationship between 
youth culture and politics in Britain, primarily in the 1970s and 1980s. Articles 
have been published in such journals as History Workshop, Twentieth Century British 
History, Contemporary British History, Journal for the Study of Radicalism, Journalism, 
Media and Cultural Studies, Punk & Post-Punk and chapters in collections such as 
the Subcultures Network’s Fight Back: Punk, Politics and Resistance (2015). A 
monograph, No Future: Punk, Politics and British Youth Culture, 1976–84, was 
published in 2017.
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